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 ABSTRACT 
	
	
Lux Aeterna is scored for Flute (Piccolo), Bb Clarinet (Bass Clarinet), 
Oboe, Bassoon (Contra-Bassoon), French Horn, Trumpet in C, Tenor Trombone, 
Soprano Voice, Alto Voice, Tenor Voice, Bass Voice, 2 Violins, Viola, Cello and 
Double Bass. The piece lasts 17-18 minutes. The text, in its original Latin, is from 
the Requiem Mass. The pitch material for the four voices is directly derived from 
the original Gregorian Chant (B, C#, D, E, F#, G, A). The primary pitch materials 
for the instrumental ensemble are drawn from the overtone series, with the 
fundamental of B natural. As found in the natural overtone series, the chords 
produced in this composition include microtones found both naturally from the 
series along with microtones added by the composer to create harmonic friction. 
This treatment of microtonal materials is juxtaposed with the “pure” nature of the 
B minor modal scale sung by the 4 vocalists.  
 Lux Aeterna uses the performance space so that the sixteen performers and 
conductor surround the audience in an oval shape. Entrances of instruments are 
determined by their position around the audience and the way in which those 
sounds interact with one another across the space of the hall. The instruments are 
strategically placed so that timbres can be balanced in a specific way and the 
listener can hear the pitches blend in the acoustics of the hall. The goal is to create 
an immersive listening experience for the audience. 
  
 
i 
 Although there are some spectral techniques involved in this composition, 
no computers or software programs were used to analyze harmonic materials. The 
pitch material is either from the overtone series or the B minor scale. Essentially, 
the music is instinctually composed.  
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 INSTRUMENTATION 
 
Flute (Piccolo) 
Oboe 
Bb Clarinet (Bass Clarinet) 
Bassoon (Contrabassoon) 
French Horn in F 
Trumpet in C 
Tenor Trombone 
Mezzo Soprano 
Alto 
Tenor 
Bass 
Violin I 
Violin II 
Viola 
Cello 
Double Bass 
 
 
 
Duration: approximately 17-18 minutes 
 
 
*** 
 
 
PERFORMANCE NOTES 
 
 
Quarter Tones:  
 
Sixth Tones:  
 
 
iv 
 Brass: when the score indicates to “mute,” use a standard mute. Remove mute 
before the score indicates to play “open.” 
Voice: in some parts of the score instrumentalists are asked to use their voice. The 
rhythms are notated on a single line staff with the instruction of using a “spoken 
whisper.”  
“Hum” for vocalists, this should be a wavering sound, with exact pitch being of 
no concern. For instrumentalists (Trombone, Clarinet, Flute) the hummed pitch 
will be sung through the instrument while simultaneously playing a pitch. The 
hummed pitch is notated as a diamond shape above or below the sounding pitch 
from the instrument. This pitch should be hummed according to the natural vocal 
range of the performer. 
The Vocalists should sing with as little vibrato as possible throughout the majority 
of the piece. 
Strings: no vibrato in the strings throughout the entire composition. Indications 
for extended bowing techniques are indicated within the score.  
S.P: play sul ponticello.  
S.T: play sul tasto. 
N: play normal. 
Performance setup: This composition was composed with the intention of having 
the performers spread out in a circular formation around the audience. The 
conductor should be placed in a position facing the audience and the performers 
should be situated where they are able to see the conductor.  
v 
 It is of upmost importance that the instruments are facing the audience as much as 
possible. It should be noted that this composition can also be performed in a 
normal stage setup in the event that a performance space does not provide ample 
space, etc. 
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 SETUP 
 
Conductor 
 
 
Soprano (voice)  Alto (voice) 
 
 
 
Violin I      Oboe 
 
 
 
Trumpet            Cello 
          
 
 
Clarinet    Audience       Horn 
 
 
 
Trombone           Double Bass 
       
 
 
Viola                   Bassoon 
 
 
 
Flute        Violin II 
  
 
 
Bass Voice   Tenor (voice) 
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